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Plan giving the exact dimensions of Aya Sophia
Two of the four columns are of green marble and 
their capitals are superb examples of the art of 
Sinan’s period. The geometrical lines of the rai­
ling and the tiles on the door are precious de­
tails of this masterpiece.
Selim II. (1566-1574), who was buried in this 
Mausoleum, was surnamed Selim the Fair. He 
was the eleventh ruler of the Ottoman Empire, 
and the son of Süleyman the Magnificent.
The fourth Mausoleum on the right is that of 
Mehmed III. It is an octagonal building. The en­
trance was added later. From its style we unders­
tand that it belongs to a later period than the o- 
thers, to what we call the Baroque Period. The 
part added for the daughters of Sultan Murad 
geatly detracts from the beauty of the building.
Mehmed III. 1595-1003), was the thirteenth 
Sultan of the Ottoman Empire and the son of Mu­
rad III. His mother was Baffa, a Venetian woman 
who was later called Princess Safiye.
THE AYA SOPHIA OF TODAY
The present value of Aya Sophia, which is 
overburdened with legends according to the men­
tality of the ages through which it has lived, is 
from the artistic and historical points of view. As 
will be seen from what we have written, it was 
built by the Byzantines and cherished by the Turks. 
This incomparable building was a Byzantine 
church for 915 years and a Mohammedan Mosque 
for 482 years. The age-old edifice, transformed in­
to a museum by the order of Atatürk in 1935, has 
entered its third period under the Republic. This 
new period has left the legends and the supersti­
tions behind, and has been interested in Aya 
Sophia as a subject of archeological study and ar­
tistic appreciation. Consequently it has been de­
cided to exhibit in and around the building col­
lections of Byzantine and Turkish art.
For the present, an out-of-door museum has 
been started and partly completed. In the near fu­
ture Byzantine works of art will be exhibited in 
the exo-narthex and in the two rooms opening on 
to it. Bu in order not to spoil the artistic value of 
the building nothing will be exhibited either in 
the narthex or in the interior. It has also been de­
cided to exhibit certain types of Turkish and Is­
lamic art in some of the galleries.
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